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Driven by method and beauty

By D.K. RO
THEOREGONIAN

e the photographic boom of
the Bl and "0 the medhm has
evolved in ways beyond the docu:
mer nlmy method favored hy he per-
od's most revered champions. ‘The
advent offilm and video as serious ar-
tstc fors ad the mergence of the
Internet A , have each
i i pocxaniys tmis
asaform, and to reinvent it as a med
n that challenges its historic con:
cems of faithful visua reinvention.
LeAnne  Hitcheock's exhibit at
Chambers represents how entrenched.
some of those d how
beautful and affecting they can be
whose familarity and
affection for_photography were ce-
mened by the chsdc documentary
work of someone such as Robert

Franl

Hitcheock calls the eight prints on
view at this downtown space mini-
malist landscapes, not photographs.
She takes. pictures of city skylines,
bodes of vatr and e sy in clies
and areas mostly in North America
nd Europe, A profesional pintr n

w York before recently moving to
Portland, Hitchcock tums her photos
into colored abstract fragments that
are subsequently assembied into spiit
level images nd's Thames River,
for example becomes  tiptych of
red, green and blue that recalls the
mi l\lur\' painting of Mark Rothko
and Bamett Newman. New York's
Souh Manha s

two-part German Romantic_land-
scape —abarey visiblewebofshado-
Wy buiings,spooky louds and fc

ering sunlight juxtaposed with a sepa-
rate image of complete blackness
Landscape _photography’s repre-
sntatve qulties and s socialcom-
tching as fr
Walking' o
centuryphtosof thocohing Weato
lams’ mournful pictures of

\nne Hitchcock's photos, such as “Sunrise, San
Francisco,” challenge photography's tradition of pure visual

the past few decades — don' inerest
Hitchcock. Like many artistic pract-
tioners who have alsorbed art history and

paintings.

diven by method — albeit mathods that
‘many other have been experi-

ane laye of wordles meaning afer

that specializes in exhibiting some of
the art scenc's respecied an

abx
artists who are simply hungry for ex-
posure.

Chambers, 207 SW. Pine St. #102.

s Noon6_pm.
Saturday. Closes Feb. 28

Wednesday

For the love of observation

‘There's a preamble to Ted Katz's
wonderful show at Guestroom Gal-

hat'sstriking
about the drawings and other works.
on paper by this Fortand it bes
known fo his absrct painings at
Butters Gallery s how Katz observes.
and ntepret the word srouna hnm
Sure, the gestural and partally
tric way the Philadelphia- o
artst renders ©
self-portraits, mndmpcs, nude fig-
mes, dogs an by biends el
an artist of the old school: This is
someone wm actually possesses
drawings!

e educsted
isn't merely an expert an
ing ot 3 (:\lv: it crawing pad
though looking at the wlmw he's
surely mem some ribbling
ver 5 cap O ol Kot ko U
simple fascination with the world
He doesn't simply look. As he said in
a 1969 interview with The Oregon-
ian, he sces, watches and forms a re-
lationship with what's in front of
him. Then he interpres. Several slips
and movements of the hand become
uxurious beds of sloping space and
tine — sleeping sunathers. Aler
nately harsh and lyrical
e an abstrct nnlmdm\mu o

Sept. 11 terrorista
,u Gt
and

me

lity
s show, which a the seoond ons by
< Wonder Balloom,

heoc's i nul(wl tinkering with
photography’s boundaries. Excited
by dighal Aml nlln-r n c !mu!ug‘ and also em-

ned tculture’s post-
Moo oulok toward ar Hicheodk

auty, too. These prints

v the o of sl o i e
rcamy sequence of colors and vaguely delin

cated buildings and watery forms unfolding

is a modest reminder that it’s OK for artists to
ook outside ther

Guestroom Gallery, 128 NE. Russel St
Hours: 11 am.- 6 pm. Tuesday-Saturday.
Closes Feb 2.




