Oregon

David Eckard and
Leanne Hitchcock at

Chambers Fine Art
‘painted space is an actual curtain with a
nown primarily  movable wooen bell shape on pegs.
as Iptor, Like his earlier sculpture, interactivity is
David Eclard  implied by the mechanics of the thing.
red the “The piece alludes to puppet theaters and
implied theatri-  medicine shows—portable hucksters and
alit of his storytllersalways on the move—not
tool-like objects  unlike Eckard’ performances.
into the applied ocs that mean tha these paincings
arena depenc ige of Eckard’
Using his own body i place of the work? No. These pices open up theis
inferred body of the earlier works, own dialogue with the notion of perfor-
Eckard has carved a space for himsclfin  mance. The painting is not an artifict of
the Northwest’s art scene. the truth, but a ritual object—a diva

g
with his sandout 2003 installaton at

The ArtGym at Marylhurst Universiy,
Tournammens s work has

viewer. The painting says, “You and I
th know that the enire act of entering

repeated gestures, durations and specch-

mer’ loat i 2 perfect example. Eckard
ereated 3 huge water swider-like float and
went down the Willumette River at dusk.

hermetic. They are usually shown along-

scant criieal attention for being them-
selves.

Recently, Eckard presented a suite of
new paintings and dravings, Lecus, at
Chambers Fine Art. Hi

ofartis
e Bt hwum, that, let continue
anyway. " Eckard directly
Telrentesth divain Bacne D A
graphic lotus flower i the center of the
panel is surrounded by what appears to

received their own stage and, as a result,

were s shy. The show included 2 ste
of

(anﬂl:!n-mt) inspired by the
Carnac Ston all
e m..,a apere 4 ind of pha:
pshot of an arrangement of

Hs suggms a runic character. Created
with flat steel-gray and pink paint and
scumbled charcoal, each image acts as
both ligament or bone and stony out-
cropping. These picces refer most
strongly back to his arli drawings of
indeterminate muscles or secdpods
Works like Prasceniuom are straight-on
‘paining. This diptych explores the lan-
guage of high mm.x.m s dding >
Francis Bacon and René Magritee in
cqual measures.

“The title Prosceniaon i a hint that
Echnd b ot complcelyshndoasd
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Ecard, Proscenium, 2006, charcoal latex paint
on panel, 18" x 24"

Portand.

bea curcain, but which could also be a
butte (a reference to the Carnac stones).
In the lowerlefc hand corner, a muscular
nodule like a tumescent penis radiates
light from its tip. A womanly form moves
toward the light. At once it is the fat hay
singing, and the annunciation.
Al the sugging e ke form,ch raci-
ating lines and attachments, there are
‘moments in the picrures that suggest the
sillness and monumentality of painters
Giotto—the same kind of stillness
that di Chirico evoked in his images of

ces on their

woek Tt perforasace pr
all the works in the show. Mudflap
Theatre is a Rauschenberg-like combine.

own, L hope Eckard will produce more of
which

-m;)“ decpen,enggin o dalogue nox
only with the more public ream of per-
s o with e I and desper

Alex Schwedes,instalation vew of A Sac of
Rooms Threo Times A Day, at Suyama Space,
.

Chambers. The gallery statement says
that Hitcheock i “challenging the prac-
tice of photography via the hisory of
ing ™ The fou +-by--fot grids of
ke e eer v hefour s,
Each grid is e up of siteen 12-inch-
square prints. The seasonal suitc has a
Tong tradition in arc a a formal device
and controlling metaphor. Itis also a
for catalog designers and retail dis-
ays. While some of the squares in the

isa beauifully shot grid with ambers,
chestnut and yellows, but never actually

more than a study. In the end, it
Tooks like it would be perfectly at home
as part of a design package.

—Danicl Duford.
David Eckard: Locus and Leare
Hitehcock: Cycl dosed in Februar at
Chambers Fine A, Porlland.

Dariel Duford i a freelance wrter based in
tand.




